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Montrasio Arte is thrilled to announce its participation to the first edition of
PHOTOFAIRS New York.

Montrasio Arte’s exhibition proposal focuses on the project Thanks to Luigi Ghir-
ri, in which the body of work from Luigi Ghirri (Fellegara 1943 - Roncocesi 1992)
enters in conversation with series from contemporary artists Gian Luca Bian-
co (Milano 1967) Journey to Turkey, Alessandro Imbriaco (Salerno 1980) -
Static Drama, Antonio Ottomanelli (Bari 1982) « Collateral Landscape and
Nicole Weniger (Innsbruck 1987) - Vulcania, Cloud people.

Montrasio Arte will also display the project Angelika Platen (Heidelberg 1942) -
Please No Photos.
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MONTRASIO ARTE
THANKS TO LUIGI GHIRRI

Luigi Ghirri
&

Gian Luca Bianco - Journey to Turkey
Alessandro Imbriaco - Static Drama
Antonio Ottomanelli - Collateral Landscape
Nicole Weniger -+ Vulcania, Cloud people

L

Luigi Ghirri - Lucerna 1973

“ All possible voyages have been described and all routes have been mapped out.
The only voyage left seems to be inside the sphere of dreams and images, this
means the destruction of direct experience...”

Luigi Ghirri

“Atlante, cult work by Luigi Ghirri is the perfect illustration of this new voyage in the world
of symbols.

[...] The project in exhibition goes even further, proposing an overview of the inheritance
left to a new generation closer to his sensibilities and working on a new definition of pho-
tography. The photographers gathered here, regardless of their different experiences all
have in common a vision that recalls the teachings of Ghirri, such as freedom of intent
and of expressive means, “magnetic” attention to apparently banal things. Inanimate pla-
ces and objects become the focus of attention, praising the ordinary which transform the
city into a theatrical stage. As in Andersen’s fairy tale where toys become alive at night
time, the traces of day to day life tells its stories.”

Laura Serani

(from Thanks to Luigi Ghirri & Italian Emerging Photography, produced by Montrasio
Arte, edited by Laura Serani, with texts by Daniele Astrologo Abadal, Laura Serani, Edi-
tion Allemandi & C., Montrasio Arte, p.19, 20)
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Gian Luca Bianco - Samandag City Canter 2023

“1 felt it was humanly necessary and indispensable to support with my presence as
a volunteer and photographer the people of Turkey affected by the devastating
earthquake of February 6, 2023. These are some shots extrapolated from the
reportage | conducted at two separate times: the first a few days after the earthquake
and the second about forty days later.

| visited several affected areas bringing first emergency aid, and later | documented the
Antakya area in Hatay province, one of the areas most affected and devastated by the
earthquake, where | helped organize ongoing aid activities at the base camp of several
international NGOs and Foundations”

Gian Luca Bianco
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Alessandro Imbriaco - Queens #002 2010

“The world of Alessandro Imbriaco is as enchanted as it is unsettling. The title Static
Drama sets the tone for this series, developed in the context of a residency in New York
at Montrasio Arte’s Harlem Studio Fellowship. Photographed at nightfall in Queens, Har-
lem, Staten Island or in Connecticut in both houses and villas, excellently symbolic of
home sweet home, they look like the scene of a crime worthy of a Polanski film.”

Laura Serani

(from Thanks to Luigi Ghirri & Italian Emerging Photography, produced by Montrasio
Arte, edited by Laura Serani, with texts by Daniele Astrologo Abadal, Laura Serani,
Edition Allemandi & C., Montrasio Arte, p.22)
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Antonio Ottomanelli - Jerusalem Western Wall 2018

“The project crosses the regions of the conteporary post-war reconstruction, re-reading
and recomposing the territories concerned into a new vision. Collateral Landscape builds
a series of known diagrams and swymbols, that confuse - at the same level - distant ge-
ographies, considered to be very different from each other. The images may be moved
creating new combinations, new landscapes and narratives.”

Antonio Ottomanelli
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Nicole Weniger - Cloud people 2021

“The most relevant ideas | have, | guess, are the ones | get in spontaneous momen-
ts. The ones that aren't the result of a long brainstorming, but rather of a situation, a
reflection or an emotion. And to be aware of those moments you ought to be free in a
certain way, meaning to have a certain distance and be in an independent position rela-
ting to your surroundings. At least, that's what works for me. | mostly get inspiration from
watching or better said observing. Watching people, watching social behavior, watching
cityscapes and landscapes. Then out of those observations | perform situations, you
may also call them happenings, in order to tell a story, create fiction or a mood. Absurdity
is playing a big role in that process. So, I'd say the most relevant situations for my artistic
work happened abroad, while traveling or working in some places.”

Nicole Weniger
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ANGELIKA PLATEN
PLEASE NO PHOTO

Ahgelika Platen - Walter de Maria,
Lying from far with hands raised 1968 (Hamburg)

“When did Walter De Maria measure the runway of Hamburg airport on his stomach?
When did Dennis Oppenheim playfully juggle with lumps of clay? [...] Such questions
bring back memories, memories that come to life as one looks through a mountain of
pictures that were long thought to be lost.

Photographer Angelika Platen’s portraits of artists, taken in the late Sixties and early Se-
venties, recall a time of rapid change in both art and society [...] and Angelika Platen’s
pictures transport us back to this era. [...] The rebels of that era are now seen as heroes,
or at least as masters of their craft. Some of them, such as Robert Smithson or Edward
Kienholz, are no longer with us; but they live on in Angelika Platen’s atmospheric black
and white portraits.”

Alex Hecht

(from Angelika Platen, Platen Artists with texts by Klaus Honnef, Gliinter Engelhard, Axel
Hecht and others, Edition Stemmle: Kilchberg 1998, p.7)
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